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AN OIL BY DOSSO DOSSI IN THE 
HOLDEN COLLECTION 

Among the schools of Italian painting, that of Ferrara, despite 
the highly individual talent of its artists, has always been 
eclipsed by the schools of Florence, Siena, Venice, and Umbria. 
Yet the existence of fragmentary remains of brilliant painting 
by Tura and Cossa,’ of the fifteenth century, and numerous 
other artists attest the importance of Ferrara. There, also, 
flourished in the sixteenth century under the lively patronage 
of Alfonso I, Duke of Ferrara, of the d’Este family, Giovanni 
Lutero called Dosso Dossi (1479(?)-1542) and his brother 
Battista (act. 1512-1548). Following his humanist interests in 
the great Renaissance tradition of patronage, Alfonso divided 
his prestige between various groups, commissioning poets like 
Ariosto and painters like Dosso. Among the painters whom he 
called from Venice in rivalry with his famous sister Isabella, 
Duchess of Mantua, was Titian, the latter painting some of his 
greatest mythological works at Alfonso’s behest. 

There are two pictures by the brothers Dossi in the Museum 
collection: a small one, “Holy Family with a Shepherd’? by 
Dosso, acquired during the past year by purchase from the 
L. E. and Delia E. Holden Funds; and a “Portrait of a Young 
Man,” portrayed in half length, holding in his hand a letter or 


1 See illuminations close to the style of these artists in the Cleveland Museum Collection, Nos. 
27-425, 27.426, 47.64, 24.1016. 

2No. 49.185. Height 1514”; width 1254”. Illustrated on cover. 

3 No. 16.803. Height 3836”; width 3054”. Gift of Mrs. L. E. Holden. Illustrated on inside back 
cover. Ex Colls.; James J. Jarves; Mr. and Mrs. Liberty E. Holden. See Catalogue of the 
Collection of Paintings Presented to The Cleveland Museun of Art by Mrs. Liberty E. Holden 
(Cleveland: The Cleveland Museum of Art, 1917), No. 33; Catalogue of The Twentieth Anni- 


‘versary Exhibition of The Cleveland Museum of Art (Cleveland: The Cleveland Museum of Art, 
1936), No. 103. 
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document, and standing before a casement window at the left, 
through which a windy landscape with trees is visible. Until 
lately this picture had been regarded as a portrait of Giuliano 
de’ Medici, Duc de Nemours, and had been attributed to the 
hand of Francesco Salviati. More likely, it is either the work of 
Dosso himself or is the combined effort of Dosso and his brother 
Battista, and is not, in consequence, a Medici portrait. 

The recently acquired Dosso Dossi, “Holy Family with a 
Shepherd,” with its rich coloring of reds, blues and greens, and 
its bright moonlit and dramatic landscape, is reminiscent not 
so much of the Venetian influences which are predominant in 
Dosso’s style as of the work of the Northern painters, particu- 
larly such men as Altdorfer of Regensburg. This relationship to 
Northern painting is evident not only in the tender, caressing 
attitude of the Virgin, leaning forward towards the child, but 
most of all in the dark, ominous lighting—the adjacent building 
in shadowy gloom and the wooded landscape to the right in 
supernatural twilight, while a silvery blue light accents a tiny 
figure in the midst of the woodland ;all these are elements foreign 
to the character of other Italian sixteenth-century painters. 

The lack of any record of Dosso’s birth date and the hazy and 
conflicting data about his beginnings and those of his brother 
allow for much individual opinion on their contacts and develop- 
ment. Vasari* places Dosso’s birth about 1474; Venturi,” quoting 
Boschini, the commentator of Baruffaldi, considers it to be 
14795 a date with which Berenson® and others concur. Mendel- 
sohn,’ who wrote a monograph on Dosso, pushed the date on to 
1482, and Longhi® shifts it still further forward to 1489-90, sup- 
porting an entirely different hypothesis from the foregoing for 
his artistic genesis and, hence, a different dating for Dosso’s 
pictures. Lasareff° propounds yet another theory, amalgamating 
the two viewpoints, and adds the pertinent fact that Dosso had 
contact with Northern influences, which accounts for the ele- 
ments in his work foreign to the usual Italian traditional style. 


4 Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors, and Architects (London: The 
Medici Society, Ltd., 1912-14), Vol. V, p. 139. 

5 A. Venturi, Storia dell’arte italiana (Milan, 1928), Vol. IX, Pt. 3, pp. 921-22. 

6 Bernhard Berenson, Italian Pictures of the Renaissance (Oxford, 1932), p- 173- 

7 Henriette Mendelsohn, Das Werk der Dossi (Miinchen, 1913), pp. 39-46: 

8 Roberto Longhi, Officina ferrarese, p. 136, and Ampliamenti nell’ officina ferrarese (Firenze, 
1940), pp. 29-31. 

9 Victor Lasareff, “A Dosso Problem,” Art in America, Vol. XXIX (July, 1941), pp. 130-136. 
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Most generally accepted is a division of his work into three 
periods. The first includes those pictures showing distinct con- 
tact with Venice through the influence of Giorgione, and 
through Titian in the second decade of the sixteenth century, 
the period when Alfonso after the ending in 1513 of his conflict 
with Pope Julius II, who died in that year, “devoted himself to 
the cultivation of the arts”’® and called Titian to Ferrara. 
Longhi believes Dosso remained in Venice until 1510, while the 
other authorities think that he had returned earlier to Ferrara; 
in any event, pictures like ““The Sorceress Alcina” in the Kress 
Collection of the National Gallery, Washington, D. C., and 
the “Court Jester” at Modena suggest in their lyrical spirit the 
influence of Giorgione, among numerous others. 

The second period, which lasted for perhaps ten years, 1520- 
30, includes those pictures in which the idyllic landscapes of 
Venice are still prevalent but into which come, not only elements 
distinctly Ferrarese, but, as Lasareff points out, Northern.” 

The Cleveland Holy Family belongs to this period and in 
date is probably nearer to the end of the decade. The group of 
which it is a part comprises, among others, such pictures as the 
“Madonna and Child” in the Galleria Borghese in Rome or the 
“Rest on the Flight into Egypt” in the Uffizi, all small pictures, 
with a generic similarity evident in the figures and especially 
the heads, often with high foreheads, turned sideways and up- 
ward. Also, details of composition are alike, such as foliage and 
vegetation, and in all of them there is a rich use of deep reds 
and blues and varying deep shades of green and brown. The 
large “The Sorceress Circe”’ of the Galleria Borghese also belongs 
early in this period. 

In Dosso’s work of the latest period, from 1530 on, the 
Venetian characteristics recede giving place to more dramatic 
and fantastic elements. Among the works in this last manner 
are to be listed examples like the “St. George” and the “St. 
Michael,” dated 1540, at Dresden; the “St. Sebastian” in the 
Brera, Milan, and the “Landscape,” with episodes from the 
lives of the saints, in Moscow.” In 1532-33 Dosso was working 


10 Edgar Wind. Bellini’s Feast of the Gods (Cambridge: Harvard University Press, 1948), p. 41. 
See also F. Gregorovius, Lucrezia Borgia (Stuttgart, 1874), p. 339: Edmund G. Gardner, The 
Painters of the School of Ferrara (London, 1911), p. 48. 


1 Victor Lasareff, op. cit., p. 135, Note No. 23. 
12 Victor Lasareff, op. cit., p. 129 and Fig. 1. 
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with his brother Battista at the Villa Imperiale at Pesaro, and 
one of the records of 1533 states that payment was made for the 
work in the Capella Estense in the Cathedral of Modena.’ 
The Cleveland ‘Portrait of a Young Man”’ seems to belong 
to this late period of Dosso’s work, when Battista and others 
assisted him. A comparison of the Museum portrait with other 
portraits and later works of Dosso shows a close relationship, 
not only as to facial type, but also as to composition, for 
instance the placing of the figure against a window through 
which is seen a leafy, romantic landscape. The connection is 
especially close in pictures like the “Portrait of a Warrior” in 


the Galleria Colonna in Rome, in the “Sibyl” in Leningrad, 


and above all in the “St. Sebastian” in the Brera, Milan. 
HENRY S. FRANCIS 


AN ENGLISH EMBROIDERY 


Among the many rich textiles that were produced in the various 
centers of Europe during the Middle Ages, perhaps none were 
more prized than the beautiful English embroideries which are 
mentioned again and again in the medieval inventories as opus 
Anglicanum. While English embroidery seems to have been 
developed as early as the seventh century, its really great period 
seems to have belonged to the century between 1250 and 1350, 
and it was at that time that the term opus Anglicanum came 
to be applied. These embroideries, though sometimes used for 
secular purposes, were chiefly sought after for ecclesiastical 
vestments and church furnishings. They were exported to all 
parts of Europe and many are still preserved in church treas- 
uries, or have passed from them into local museums and private 
collections in Italy, France, Spain, and Germany.’ 

One such example? of opus Anglicanum, which was formerly 
in the collection of the Marquis de Cubas in Madrid, later in 
that of Joseph Brummer in New York, has recently passed into 
the Museum’s collection. The piece seems to have been part of 


a more complete strip* which evidently was cut up to be used 
18 A. Venturi, op. cit., pp. 930-31- 


1 Cf. A.G.I. Christie, English Medieval Embroidery (Oxford, 1938) for an authoritative treatment 
of this subject. 


2 No. 49.503. Height 39”; width 634”. Purchase from the J. H. Wade Fund. Illustrated on inside 
front cover. 


3 Two other pieces coming from the same collection are now divided between The Metropolitan 
Museum of Art and The Brooklyn Museum. 
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as orphreys on a chasuble. The subject represented is the Tree 
of Jesse, as can be identified from the names on the scrolls 
which the figures hold in their hands. Reading from top to 
bottom, they are: Achim, Ezechias-Rex, and Eliud. 

Similar representations of the Tree of Jesse have been identi- 
fied by Mrs. Christie* in seven other pieces of opus Anglicanum. 
All, except one, of these belong stylistically to the end of the 
thirteenth century, to which date the Museum’s piece most 
certainly also belongs. 

The original plan of the Museum’s piece can be reconstructed 
by comparison with these other pieces. At the bottom of three 
of them is represented the recumbent figure of Jesse, from whom 
issues the tree, actually a vine, which splits and sends off 
branches in two directions, crossing and recrossing to form the 
compartments that enclose the figures of the ancestors of Christ, 
just as is seen in the Museum’s embroidery. It seems doubtful 
that the Jesse figure ever actually existed in this piece, as the 
bottom appears to be complete with a horizontal strip in green 
against which are sprinkled minute flowers seemingly intended 
to suggest a garden in which the tree grows. The Jesse figure 
might ‘have occurred on another piece that was embroidered 
separately but was part of the single design. 

The design is embroidered in colored silks worked 1 in split- 
stitch. Two shades of green are used for the vines and leaves. 
The costume of each figure is worked each in its own color with 
different shades used to give the effect of folds and shadows— 
one is blue, another green, and the third beige. The linings and 
undergarments are in contrasting colors taken from the same 
palette. The faces were worked in white, but the threads were 
much finer than those used elsewhere and have been almost 
completely worn away, leaving the linen of the ground fabric 
exposed. The scrolls are worked in silver thread which is 
surface-couched (laid flat on the surface and caught down with 
another thread) and on this the names are embroidered in beige 
or red. It is the technique employed in the gold of the back- 
ground that imparts a special character to these medieval em- 
broideries. The gold threads are worked in a technique known 
as underside-couching, in which the gold threads are laid verti- 
cally on the surface and pulled through to the back in loops 
4 Op. cit., Plates LXIII, LXV, LXVII, etc. 
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which pass around a heavy linen thread that holds them in 
place on the underside. In the Museum’s piece they are tied 
down thus in an all-over lozenge pattern which helps to enrich 
the textural quality of the gold background. While occasionally 
these embroideries were worked on rich silks or velvets, as a 
rule they were embroidered on a double thickness of coarse 
linen, and the entire thing was then applied as a decorative 
element to a garment of silk or velvet. It is this latter technique 
that was used in the Museum’s piece. DOROTHY G. SHEPHERD 


THE CLEVELAND ART ASSOCIATION 


The Cleveland Art Association was founded in 1915 for the 
purpose of the advancement of the art interests of Cleveland. 
Through thirty-five years it has aided the artists, The Cleve- 
land Museum of Art, and The Cleveland Institute of Art. Co- 
operating and working with the Museum, it sponsored the first 
May Show in 1g1g and thus laid the basis for the brilliant 
development of that exhibition. The first president was Mrs. 
Harry L. Vail, and this office has been held successively 
by Charles S. Schneider, Mrs. Frank H. Westlake, Mrs. 
Walter L. Flory, Mrs. Benjamin P. Bole, and Mrs. Oscar Lange. 

Few organizations have done so much with so little. It has 
furnished funds for three scholarships in The Cleveland Insti- 
tute of Art and is working towards a fourth. It has given two 
kilns to the Institute. It has provided funds for books in the 
libraries of the Institute and the Museum. It has also furnished 
funds for the acquisition of works of art by Cleveland artists 
for the Museum. 

Today the membership numbers one hundred twenty-three, 
and the Association has purchased ninety-two works of art by 
Cleveland artists for its Lending Collection. Each year addi- 
tional objects are purchased and added to this group. The small 
membership fee gives the member the privilege of borrowing 
one of the objects from the Lending Collection for a period of 
a year. WILLIAM M. MILLIKEN 
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CALENDAR FOR APRIL, 1950 


Saturday 1. 
Sunday 2. 
Tuesday 


Wednesday 5. 


Sunday 9. 
Wednesday 12. 
Friday 14. 
Saturday 15. 
Sunday 16. 
Wednesday 19. 
Friday at. 
Saturday 22. 
Sunday 23. 


2.00 p. m. 
2.00 p. m. 
3.00 p. m. 
3-45 P- m. 
5.15 p.m. 

11.00 a, m. 


3.00 p. m. 


8.00 p. m. 


5.15 p.m. 
8.15 p.m. 
8.00 p. m. 


2.00 p. m. 


3-00 p. m. 
3.00 p. m. 
3-00 p. m. 
5.15 p.m. 
8.15 p.m. 
8.15 p.m. 


2.00 p. m. 
3.00 p. m. 


3-45 


5.15 p.m. 


Young People. Marionette Show: The Pink Fairy. 
Cain Park Puppeteers. 

Radio-Phonograph Program until 5 p. m. each 
Sunday. 

Gallery Talk: The Museum’s Collection of Ameri- 
can Painting. Gertrude S. Hornung. 

Lecture: Traveling Through the Orient. William E. 
Ward, Instructor, The Cleveland Museum of Art. 
McMyler Organ Recital. Walter Blodgett. 
Course: Tuesdays at Eleven. Gertrude S. 
Hornung, with Guest Speakers. (For Members.) 
Four meetings. 

Course: The Art of Arranging Flowers: Oriental 
Ideas. Margaret F. Marcus. (For Members.) Six 
meetings. 

Series of Talks: Art through Travel. William E. 
Ward. Five meetings. 

McMyler Organ Recital. Walter Blodgett. 

Bach Series: Organ Recital. Walter Blodgett. 
Lecture with Color Films: Blue Bahamas. Arthur 
C. Twomey, Director, Division of Education, Car- 
negie Institute, Pittsburgh. In cooperation with 
The Garden Center of Greater Cleveland. 
Young People. Films: The Loon’s Necklace; Fiddle- 
dee-dee; Hen-Hop; The Princess and the Dragon; 
The Circus Boy. 

Gallery Talk: Decorative Arts in Gallery III. 
Ann V. Horton. 

Series of Talks: So You’re Going to Europe. Ger- 
trude S. Hornung. Four meetings. 

Experimental and Documentary Films: Mother’s 
Day; The Loon’s Necklace; Light Reflections; Ski 
de France; Mask. 

McMyler Organ Recital. Walter Blodgett. 

Piano Recital. Elizabeth Pastor. 

Bach Series: Music for Harpsichord. Ralph Kirk- 
patrick, New York. 

Young People. Mexican Film: Chata. 

Gallery Talk: The Age of Louis XIV. Price A. 
Chamberlin. 

Lecture: Nature’s Artistry in Western Wonder- 
lands. J. Arthur Herrick, Kent State University. 
(Holden Lecture on Outdoor Art, in cooperation 
with The Garden Center of Greater Cleveland.) 
McMyler Organ Recital. Walter Blodgett. 


69 


. 
dl 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Wednesday 26. 8.15 p.m. 
Friday 28. 8.15 p.m. 


Saturday 29. 2.00p.m. 
Sunday 30. 3.00p.m. 


3-45 P- m. 


5.15 p.m. 
8.00 p. m. 


Tuesday 2. 8.00p.m. 
to 

11.00 p. m. 

Friday §. 2.00p.m. 

8.00 p. m. 

Saturday 6. 2.00p.m. 


Sunday 3-00 p. m. 


3.00 p. m. 


5.15 p.m. 
Wednesday 10. 8.00 p.m. 


8.15 p.m. 
Friday 12. 8.15 p.m. 


Gallery IX . 

Gallery X . 

Gallery XVI 
Educational Corridor . 
Textile Study Room 
Galleries VI through XI 


Bach Series: Organ Recital. Fenner Douglass. 
Lecture: Problems in Architectural Sculpture. 
Laurence Schmeckebier, Director, The Cleveland 
Institute of Art. 

Young People. Dance Program. Popeloff Studio 
of Dance. 

Gallery Talk: The Armor Court. Dorothy Van 
Loozen. 

Lecture: Indian Art of Southwest United States. 
Frederick Dockstader, Associate Ethnologist 
Cranbrook Institute of Science. 

McMyler Organ Recital. Walter Blodgett. 

B Minor Mass of Bach. Oberlin Musical Union 
and Orchestra, Maurice Kessler, Director. At 
Severance Hall. Admission Charge. 


MAY, 1950 
Reception and Private View, Thirty-Second An- 
nual Exhibition of Work by Cleveland Artists and 
Craftsmen. (For Museum Members and Entrants.) 
French Film: Farrebique. English Titles. 
French Film: Farrebique. English Titles. 
Young People. May Entertainment. 
Gallery Talk: Paintings of the May Show. Ronald 
Day. 
Brench Film: Farrebique. English Titles. 
McMyler Organ Recital. Walter Blodgett. 
Series of Talks: Know Your May Show Artists. 
Gertrude S. Hornung, with Guest Speakers. Four 
meetings. 
May Festival of Contemporary Music. 
May Festival of Contemporary Music. 


EXHIBITIONS 


. American Paintings from Museum Collections. 

. Chagall’s “Arabian Nights” (through April 12). 
. Age of Louis XIV Prints. 

. Drawings by Gallery Classes. 

. Cleveland Textiles, 1950. 

. Thirty-Second Annual Exhibition of Work by 


Cleveland Artists and Craftsmen (opens May 3). 


Museum Galleries Closed on Mondays 
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PORTRAIT OF A YOUNG MAN 
Dosso Dossi(?), 1479(?)-1542, and Battista Dossi, act. 1512-1548 
, Italian, Ferrarese 
Gift of Mrs. L. E. Holden, 1914 
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